MAGNOLIAS

Gail Wall, blacksmit
INTERVIEW & FORTRAIT BY
row of |-irgv: mctal
flowers is planted in
the narrow garden that
straddles sculpror Gail
Walls Winston-Salem
ranch house, They are happy looking
Mewvers, simple with a rouch of
childhood whimsy,

lurn righr at the end of that gar
den, though, and the world where
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thing bur simple. Wall is a blacksmith.
Her workshop, a converted two-car
"tj.ll"..!_ﬂc. COntamns scrnous CqL.JP]]'“:lI‘. -
and lons of it. Therc’s 2 pras-fucled
torge, saws, drills, and metal vices as
|.||"‘_EL- a5 Eh'l:'r ARE QUM eEnsLs,

“Ir's a difficule media,” Wall says,
smiling as she heats 2 meal hook over
burning coals. “But 1 like difficult,”

The former occupational I,']]L":.|Fri_\.T
also likes improvisation. Tr makes
sense thar jazz music plays in her
workshop. She hadn't planned on
becoming a blacksmith or a sculptor
in 2000, when she ook a sabbarical
from the Winston Salem/Torsyih
County school system. She signed up
for a painting class ar Penland
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Schoel of Crafes, bur thar class was
full, so she ended up in a meral-
works class raught by Paige Davis.

“T loved ir,” says Wall of working
with metal. T knew right away |
could not nor do this,”

Beturning home, Wall began a
rwiyear apprendceship with local
blacksmith Bernd Mergener. Within
thar first month, a German relative of
Mergener's German died, which
prompted him o male a bouquer of

nctal roses to send home for the
graveyard. Wall sawed the metal
pieces and became inspirec]. “After |
made the roses, | made magnaolias.”
Wall keeps one of her first magnolia
blossoms inside a display cabiner in
ner 'I‘I"I..E oI,

“In my art,” Wall says, “there is
craftsmanship, and then there is
design. T love 1o design.”

This past winter Wall designed a
mwo-koot steel crane, a crcation
inspired by a scrap piece of meral
shaped like a beak she had forged
weeks carlier. ©1 like 1o keep scraps. 1
like components, and [ like ro work
intuitively,” Wall says,

Thl:lu;‘_-:_]l Whall is inspired by animals

and narure, much of her work is

driven by interior forces such as
drcams, personal expenience, and a
sense of the sacred, “1 am in a dream
group,” Wall explains, “and several
pieces come from images in my
dreams.” The picce Pusrrive Fesminine,

r cmerges rhythmi-

a spiral of mezal 1
cally and wing-like from a solid base,
originated with a dream. A minimalise
wall h.l:‘lging. Wareing, dl."]]il’.'r_l: the

despair her husband, Royee, felr dur

ing his fatal battle with brain cancer.
In ':J:'.L‘.'!.":'."f, 2 ribbon of I-L':rg-.'d metal
outlines the doomed patienr sitting,
back hunched, face buried in his hand:
the spare figure creares a surprisingly
strong and affecring narrative.

When Walls hushand became sick
in 2003, he encouraged her to retire
fram cocupational cherapy and
become a full-cime artist. The diffi-
cult reasons behind her transition
haven't overshadowed the apparcnt
joy that comes from living a cremive
life. She is I"|1|1_1.' engaged, brimming

with ideas, enlivened by whar she

calls “the fun of making something.’
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